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Chamber Music Series 
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So Percussion 
Josh Quillen, Adam Sliwinski, Jason Treuting, Lawson White 


PROGRAM 


Steve Reich Drumming, Part 1 


Paul Lansky Threads 
1. Prelude 
2. Recitative 
3. Chorus 
4. Aria 
5. Recitative 
6. Chorus 
7. Aria 
8. Recitative 
9. Chorus 
10. Chorale Prelude 


INTERMISSION 


David Lang the so-called laws of nature 





Guest Artists of the Chamber Music Series are funded through 
the Visiting Chamber Ensembles program at the Faculty of Music. 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 
other electronic devices that could emit a potentially unwelcomed sound. 

















Program Notes 


Drumming 
STEVE REICH 


For So Percussion, the reasons to play 
Steve Reich’s Drumming are simple: it 

is exhilarating to perform, it is elemental 
yet intelligent, and it is fun to share with 
audiences. The other story, however, 

is a revolutionary approach to musical 
composition. Although every note of Drum- 
ming rocks, its existence is due to the 
composer’s tireless search for new modes 
of musical expression. 


For Reich, Drumming was both a refine- 
ment of past techniques and a departure 
for new ones. Most importantly, he wanted 
audiences to hear all of the processes 
that make the music what it is. One 
rhythm permeates the entire piece. At the 
beginning, two players dramatically build 
that rhythm up one note at a time. This is 
a bold statement: Many other composers 
of Reich’s generation worked very hard to 
construct layers of mind-boggling complex- 
ity in their music. 


Once this rhythm builds up, one player 
starts moving slightly faster than the oth- 
er. The result sounds at first like a musical 
rain wreck, but gradually a new rhythm 
emerges, which is really the same rhythm 
set in different places. Other musicians 
then begin picking out patterns from this 
grid. These patterns move through three 
different instrument families (drums, ma- 
rimbas, glockenspiels), and gradually up 
four octaves over the course of an hour. 


Reich's study in Africa enabled him to 
write music that had to be percussion 
music. Its ecstatic grooves communicate 
directly, without pretense. Drumming 
captures the immediacy of that experi- 
ence, and gives us a reference point for 
work still to come. 


Threads (2005) 
PAUL LANSKY 


Threads, written for SO Percussion in 
2005, is a half-hour long ‘cantata’ for 
percussion quartet in ten short move- 
ments. There are three ‘threads’ that are 
interwoven in the piece: Arias and Pre- 
ludes that focus on the metallic pitched 
sounds of vibraphones, glockenspiel 

and pipes; Choruses in which drumming 
predominates; and Recitatives made 
largely from Cage-like noise instruments, 
bottles, flower pots, crotales, etc. The aim 
of the different threads is to highlight the 
wide range of qualities that percussion 
instruments are capable of, from lyrical 
and tender to forceful and aggressive, and 
weave them into one continuous ‘thread’. 
The movements are performed without 
interruption. 


- Paul Lansky 


the so-called laws of nature (2002) 
DAVID LANG 


| went to college to study science. | was 
expected to become a doctor, or at the 
very least a medical researcher, and | 
spent very much of my undergraduate 
years studying math and chemistry and 
physics, hanging out with future scien- 
tists, going to their parties, sharing their 
apartments, eavesdropping on their 
conversations. | remember a particularly 
heated discussion about a quote from 
Wittgenstein: “At the basis of the whole 
modern view of the world lies the illusion 
that the so-called laws of nature are the 
explanation of natural phenomena.” This 
quote rankled all us future scientists, 

as it implied that science can’t explain 
the universe but can only offer mere 
descriptions of things observed. Over the 
years it occurred to me that this could be 
rephrased as a musical problem. Because 

















music is made of proportions and numbers 
and formulas and patterns | always wonder 
what these numbers actually mean. Do the 
numbers themselves generate a certain 
structure, creating the context and the 
meaning and the form, or are they just the 
incidental byproducts of other, deeper, 
more mysterious processes? My piece The 
So-called Laws of Nature tries to explore 
the “meaning” of various processes and 
formulas. The individual parts are virtually 
identical-the percussionists play identi- 

cal patterns throughout, playing unison 


rhythms on subtly different instruments. 
Most of these instruments the performers 
are required to build themselves. Some of 
the patterns between the players are dis- 
placed in time. Some are on instruments 
which have a kind of incoherence built into 
their sound. Does the music come out of 
the patterns or in spite of them? | am not 
sure which, but | know that this piece is as 
close to becoming a scientist as | will ever 
get. 


- David Lang 


Oats 
Me MP Me 


Groups at the 
Faculty of Music 


Students learning from the world’s best 


Our chamber music program is thriving thanks to 

our work on stage and in the classroom as well. For 
the stage, we have this acclaimed Monday evening 
Chamber Music Series. For the classroom, we continue 
to build our Visiting Chamber Groups program. This 
program would see five renowned chamber ensembles 
at the Faculty annually, each for several days of 
masterclasses, ensemble coaching and a guest 
performance as part of our Chamber Music Series. 
The St. Lawrence String Quartet is at present the only 
chamber group currently engaged by the Faculty of 
Music as regular visiting artists. We are determined 





to retain our association with this quartet and secure 
additional arrangements with one more string ensem- 
ble, a piano chamber group (like the Gryphon Trio), one 
wind quintet, and a brass group. 


To learn more about how your financial support can 
help make this academic priority a reality, please con- 
tact Sarah Brown at 416-946-3145. 

















Biography 


There was a line, and So Percussion 
De soa it. They’d never been just another 
iodern performance ensemble anyway. 
Following two acclaimed albums of rigor- 
ous music by modern master Steve Reich 
and even-more-modern masters David 
Lang and Evan Ziporyn, as well as ongoing 
collaborations with hepcat Bjork producers 
Matmos, the 20-something quartet has 
discovered a bold new voice: their own. 


Called “astonishing and entrancing” by 
Billboard, “brilliant” by the New York 
Times, the discovery is perfectly ap- 
propriate. Coming together in the green 
pastures of New Haven, at Yale’s graduate 
program, So Percussion was created to 
give fresh voice to what co-founder Jason 
Treuting calls “funky contemporary music.” 
Devoted to the conceptual dreamscapes 
of Reich, lannis Xenakis, John Cage, and 
others, So established a disciplined work 
ethic, learning pieces whole -- memorized 
and absorbed -- instead of merely read. In 
performance, music stands were jetti- 
soned for a stunning live dynamic. A blind 
call to Bang on a Can founder David Lang 
yielded a commission. Called “a must- 
hear” by Billboard, their self-titled debut 
featured Lang's “the so-called laws of 
jrature.” 


In 2004, realizing Steve Reich’s nine-part 
“Drumming” as a quartet, they made one 
small step for music, one radical step 

for a percussion group: they overdubbed 
-- and to great success. Having explored 
the past, in the form of Reich’s classics, 
and the present, in the form of Lang and 
Ziporyn’s freshest, it was time for S? to 
start exploring the future. 


In that vein, their newest CD/DVD Amid 
the Noise began as an after-hours project. 
Eager to expand their palette, So members 
Jason Treuting, Adam Sliwinski, and Law- 
son White experimented with glockenspiel, 
toy piano, vibraphones, bowed marimba, 


melodica, tuned and prepared pipes, met- 
als, a wayward ethernet port, and all kinds 
of sound programming. The resulting idio- 
syncratic tone explorations were synchro- 
nized to Jenise Treuting’s haunting films 

of street scenes in Manhattan and Tokyo. 
In 2006-2007, So is performing amid the 
noise across the country with electronic 
gurus Matmos. 


“If you’re sick of the sounds you've got, 
you go and find more,” declares Sliwinski 
of the group’s sonic philosophy. “There’s 
always something to hit or rub or whatev- 
er.” It is a philosophy they have taken with 
them to countless educational programs, 
which have ranged from teaching ado- 
lescents to masterclasses with student 
percussionists and composers at Harvard, 
Duke, Princeton, the University of Texas, 
the University of Oklahoma, and many 
other schools. It also has inspired them 
to commission dozens of composers to 
write for this most eclectic of instrumental 
groups. With the list spanning from such 
notables as David Lang and Paul Lansky 
to emerging talents Dennis DeSantis and 
Suzanne Farrin, this unique repertoire 

has been heard at the Miller Theatre and 
Carnegie Hall in New York, the Cleveland 
Museum of Art, and the Walker Center in 
Minneapolis, to name a few. In fact, So is 
one of the only outfits that can play ata 
major concert hall and with indie’s hippest 
producers within 24 hours. 


With an audience comprised of “both 
kinds of blue hair... elderly matron here, 
arty punk there” (as the Boston Globe 
described it), So Percussion makes a rare 
and wonderful breed of music that both 
compels instantly and offers vast rewards 
for engaged listening. Edgy (at least in the 
sense that little other music sounds like 
this) and ancient (in that people have been 
hitting objects with sticks for many eons), 
the members of So Percussion are nothing 
if not themselves, imaginary lines or not. 








Gaat-t-4botow oy coeae Coxeyer-belee 


A chord is struck, but never fades, sustained forever. 


Kenneth Peacock was a distinguished alumnus 

of the University of Toronto’s Faculty of Music. 

His body of work, as a composer and researcher 

for half a century, has made a significant impact 

on musical life in Canada. The Faculty of Music was 

very grateful to learn that Mr. Peacock had made 

a bequest to the University of Toronto in his 

will for the benefit of our music programs. 

With this legacy gift, the Faculty of Music will estab- 

lish the Kenneth H. Peacock Lecture Series in Music 

in keeping with his lifelong interest in and contribution 

~~to the multi-dimensional study of music. Thank you 
Mr. Peacock. 


For more information on Planned Giving please contact 
the Faculty of Music Development Office at 416-946-3145. 


Chamber Music Series Presents 


Gryphon Trio 


Annalee Patipatanakoon, violin 
Roman Borys, cello 
Jamie Parker, piano 


\ 
y 


| 
“..One of the best ensembles of 


\ 
\ y) its kind in the world, consistently 
le f making music of rare excellence.” 


The Globe and Mail 
| a 


Mon, Dec 4, 2006 - 7:30 pm. Walter Hall 
$22($12 seniors/students) Box Office: 7416-978-3744 











2006-2007 Friends of the Faculty of Music 


The Faculty of Music gratefully acknowledges the individuals, foundations, associations and corporations 
that support our students and programs with donations this fiscal year. These gifts enable us to secure 
-ur stature as Canada’s leading comprehensive music program, and continues to provide us with the 
sonfidence to build upon our success for the benefit of the arts and education in Canada and abroad. 
Listed below are donors of $1500 or greater from January 1, 2006 to October 1, 2006. 


Peter A. Allen 

Luba Andrews 

Marcia Beach 

John Beckwith 

A. Phelps and Judy (McGill) 
Bell 

Christie J. Bentham 

Harald and Jean Bohne 

David G. Broadhurst 

Marilyn and Patrick Brow 

Brumara Foundation 

Walter and Danuta Buczynski 

Alice and Grant Burton 

Canadian Opera Volunteer 
Committee 

Neil and Blanche Carragher 

Glenn H. Carter 

Gerald and Eleanor Copeland 

Denton D. Creighton 

Irene Pump Croot and Keith 
Croot 

Ardeshir and Renate Dastur 

Gerard Dunnhaupt 

Margaret and Jim Fleck 

Fringe Jazz Toronto 

Susan C. Girard 

Jane N.S. C. Grier 

The Heinrichs Foundation 


Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

Jackman Foundation 

The Honourable Henry N. R. 
Jackman 

William and Hiroko Keith 

Eric V. and David Klein 

John B. Lawson 

Richard Liss 

Viola Lobodowsky 

Che Anne Loewen 

Stuart W. Logan 

Long & McQuade Musical 
Instruments 

Gillian MacKay 

Gerry Mahoney 

Kathleen McMorrow 

Don Melady and Rowley 
Mossop 

Bibhuti B. Mohanty 

Roger D. Moore 

Marietta Orlov 

Christopher D, Palin and Susan 
E. Middleton 

Mary Ann Parker 

Sidney A. Pulley 

Queensmen of Toronto Male 
Chorus 


Donna Raxlen 

Sandra and Joseph Rotman 

Sam Sniderman 

Sage Investments Limited 

Nature’s Earth Products Inc. 

Monty and Judy Simmonds 

Stephen and Jane Smith 

Stratton Trust 

Janet Stubbs 

lan and Kathleen Taylor 

The Duke Ellington Society 
Chapter 40 

The Ryckman Trust 

The Sprott Foundation 

Richard |. Thorman 

Caralyn A. Tomlin 

Riki Turofsky 

John and Barbara Vivash 

Kathleen Walls 

Phyllis and Bill Waters 

Florence Wilkinson 

Women’s Art Association of 
Canada 

Women's Musical Club of 
Toronto Centennial Foundation 

Marina Yoshida 


As of October 1, 2006 


King’s College Circle Heritage Society 


We are pleased to acknowledge the following members of the University of Toronto's King’s 
College Circle Heritage Society for including the Faculty of Music in their estate planning: 


Lillias C. Allward 
Kathleen Anderson 
Richard J. Bishop 
William R. Bowen 
Liona M. C. Boyd 
Patrick and Marilyn Brown 
Verna J. Culley 
Gerard Dunnhaupt 
Barry W Easton 

Gino Empry 

Kingsley G. Ferguson 
Madeline M. Field 


Anne Geddes 

Jane N.S. C. Grier 
Doreen Hall 

John Hawkins 

Lenore V. Hetherington 
Fay Hethrington Scholarship 
Charles A. Hunter 

Edwin R. Kammin 
Donald Ketcheson 

Jodi and Michael Kimm 
Angela L. Klauss 

Robert and Carolyn Lake 


Leslie and Jo Lander 
Michael F. Maloney 

Alice Matheson 

James and Charlotte Norcop 
Paul E. Read 

Diane L. Silverman 

Janet Stubbs 

Ann D. B. Sutton 

Nora R. Wilson 


Please contact Sarah 
Brown at 416-946-3145 
if you would like to learn 
more about this program. 














The Faculty of Music gratefully acknowledges 
the generous support of our season sponsors 


[! Manulife Financial 


Meloche Monnex 
Insurance for professionals and alumni 


An affinity for service 
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